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THE ‘URBENICA’ SERIES


https://oilartadvisory.com

URBENICA isa9.1 meterslong, 2 meters tall polyptych,
painted across seven wooden panels, which collectively
trace the evolution of a constructed civilisation, from
its symbolic origin to its eventual domination over life;
revealing how power, system, and control progressively
replace nature, balance, and memory.

While conceived as a continuous architectural narra-
tive, each panel maintains full structural autonomy;,
and the modular configuration allows the work to be
installed either as a single monumental sequence or as
seven interconnected works within broader curatorial
contexts.
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Mother Nature is the opening piece

in the Urbenica series of panels and
represents the creation of an imagined
world — one that closely mirrors our

own, yet is inhabited by symbolic figures
belonging exclusively to a distinct visual
language. These figures function as icons,
establishing Urbenica as a recognisable and
autonomous system.

Within this universe, these beings should
not be interpreted as aliens, but as a possible
evolution of human existence. They derive
from us. Their lack of limbs is a deliberate
abstraction, suggesting the transcendence
of physical necessity. Despite this, they retain a sense of movement,
continuity, and progression, as though existence has shifted from a bodily
condition to one grounded in cognitive and energetic potential.

At the same time, the upper structure suggests an ambiguous, almost
spacecraft-like form, introducing a tension between the sacred and the
cosmic. The space becomes a threshold — a place of transition between sky
and earth, the visible and the invisible.

At the base, four engraved symbols represent the fundamental elements:
earth, air, water, and fire. Along the lateral columns, symbolic pairings
emerge: serpent and moon, sword and sun. These introduce a system of
dualities—instinct and knowledge, night and day, transformation and
strength—rooted both in nature and in the human condition.



At the centre of the figure, a spherical form represents the Earth, conceived
according to ancient symbolic systems — essential, archetypal, and
stripped of geographic specificity. Within Urbenica, this image becomes a
transmitted icon: a fragment of cultural memory surviving from a previous
civilisation.

The Earth is no longer presented as a physical reality, but as a preserved
sign—an inheritance. What remains of the original world are traces,
symbols, and attitudes, absorbed and reinterpreted by a new civilisation. In
this sense, Mother Nature does not simply depict an origin, but a memory
of origin.

The blue background, constructed like a stained-glass surface, is a recurring
element throughout the first seven panels. It evokes the visual language of
sacred spaces while replacing traditional religious imagery with an entirely
new symbolic system.
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Mother Nature (2019), Panel #1 of 7
200 cm x 130 cm x 3.5 ¢m | acrylic and enamel on wood panel



https://oilartadvisory.com/artists/leonardo-passeri/works/mother-nature/

Genetic Manipulation (2019) - Panel #2

Genetic Manipulation marks the moment
in which life shifts from natural evolution
to deliberate construction.

On the left stands a unique figure within
the Urbenica cycle — an entity with alien-
like features, suggesting an advanced
intelligence from a distant or future
civilisation. This presence functions as a
catalyst rather than a character, initiating
the conditions for a new human lineage.

The figure is supported by a structural
base derived from the sculptural work
Gravitational Collapse in Black Holes,
referencing the collision of supernovae and the formation of a black hole.
Within the symbolic system of the work, this structure operates as a
threshold — a passage between dimensions where external intervention
intersects with human genesis.

On the right, a newly generated being appears in a neutral, undefined state.
Supported by a DNA helix, it represents life as engineered rather than born
— constructed rather than inherited.

At the centre, a vertical structure recalls the Tree of Life, acting as a
connective axis between the two conditions of existence. At its summit
appears a cluster of grapes, deliberately replacing the traditional apple.
Unlike the apple, grapes historically symbolise fertility, transformation,
and cultivated life — particularly in ancient Mediterranean cultures.
Here, life is not forbidden, but processed, developed, and transformed.
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Genetic Manipulation (2019), Panel #2 of 7
200 cm x 130 cm x 3.5 ¢m | acrylic and enamel on wood panel



https://oilartadvisory.com/artists/leonardo-passeri/works/genetic-manipulation/

Conception of Civilization introduces the
emergence of social structure, marking the
transition from creation to organisation.

Two dominant figures occupy the
foreground. On the right, a regal figure
represents the first ruler — a presence
defined by authority and selection, yet
already marked by imbalance. Power
appears structured from the outset, rather
than naturally established.

On the left, a female figure embodies
continuity. Within her body, a smaller
internal figure represents a child in
gestation—the future heir and the controlled extension of a lineage. Life
becomes embedded within a system of succession.

Between them rises a vertical structure articulating social stratification.
At its base, figures appear confined and excluded, suggesting systemic
judgment. As the structure ascends, it becomes increasingly selective,
culminating in a fragile path leading upward.

Two spherical forms mark a threshold — points of tension separating
different states of existence. Above them, a narrow ascent symbolises the
progression of a limited few toward positions of power.

The work reveals the first fracture within the Urbenica system: hierarchy,
inequality, and the emergence of dominance. What begins as order already
contains the conditions for conflict.
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Conception of Civilization (2019), Panel #3 of 7
200 cm x 130 cm x 3.5 ¢m | acrylic and enamel on wood panel



https://oilartadvisory.com/artists/leonardo-passeri/works/conception-of-civilization/

Justice Machine introduces the concept of
system — an autonomous structure that
governs existence through judgment.

At the centre stands a monumental golden
figure, embodying a mechanical system of
evaluation. It is not human, but a device
of decision-making. It does not merely
measure — it determines.

Two opposing conditions are placed on
either side. One descends, associated with
density, accumulation, and confinement.
Below it, clustered figures represent those
judged and contained within a lower state.
The other rises, representing elevation and transition

into a higher condition.

Beneath the central axis, a reclining body releases a soul-like form,
indicating transformation through judgment — a separation between
physical and non-physical states.

A diamond-shaped structure acts as a threshold, dividing two conditions
of existence. It is both passage and boundary.

The work raises a fundamental question: is the system truly just, or
inherently flawed? In Urbenica, judgment exists — but its legitimacy
remains uncertain.
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Justice Machine (2019), Panel #4 of 7
200 cm x 130 cm x 3.5 cm | acrylic and enamel on wood panel



https://oilartadvisory.com/artists/leonardo-passeri/works/justice-machine/

Two Worlds War represents the collapse
of equilibrium and the emergence of open
conflict.

Two opposing forces are interwoven
within a rigid structure where bodies and
weapons become inseparable. One appears
technologically advanced, the other more
exposed and primitive. The distinction,
however, is systemic rather than purely
visual.

A network of intersecting spears forms a
geometric grid that traps both sides within
the same mechanism of violence. The
imbalance of impact reveals that outcomes are not determined by ideals,
but by structural advantage.

At the base, pointed elements reinforce a sense of containment, suggesting
that the conflict unfolds within a closed system.

War, in Urbenica, is not chaotic — it is constructed, organised, and
inevitable.



Two Worlds War (2019), Panel #5 of 7
200 cm x 130 cm x 3.5 ¢m | acrylic and enamel on wood panel



https://oilartadvisory.com/artists/leonardo-passeri/works/two-worlds-war/
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Spider Temple represents the consolidation
of power into a stable and self-sustaining
structure.

A temple-like architecture is supported

by four anthropomorphic columns.

At the centre, a ruling pair embodies
authority, functioning both as symbols and
structural supports of the system. Power is
no longer contested — it is embedded.

Flanking figures represent surveillance
and enforcement, ensuring the stability of
the hierarchy.

Above the structure, a large arachnid form expands across the
composition. From its centre descends an enclosed, technological element,
suggesting continuous regeneration. The system sustains itself.

The temple becomes a closed environment — accessible to few, yet
governing all.



Spider Temple (2019), Panel #6 of 7
200 cm x 130 cm x 3.5 ¢m | acrylic and enamel on wood panel


https://oilartadvisory.com/artists/leonardo-passeri/works/spider-temple/

Earth Exploitation (2019) - Panel #7

Earth Exploitation concludes the Urbenica
series with a vision of decline and
transformation.

At the centre, the figure of Mother Nature
reappears, no longer as a generative force,
but as a deteriorated relic. She remains
central, but her role has shifted — from
origin to memory.

Around her, new structures emerge,
representing the transfer of power from
natural systems to artificial ones.

A dominant mechanical figure holds at

its core the spherical symbol of the Earth — once a sign of origin, now
appropriated and controlled. The shift is decisive: life is no longer governed
by nature, but by constructed systems.

A drilling structure extends toward a figure intertwined with circuit-
like patterns, suggesting the transformation of life into data, energy, and
resource. Extraction becomes total — material, biological, and existential.

The work closes the cycle with a critical condition: when nature becomes
an object and memory is replaced by control, power no longer sustains life,
it consumes it.
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Earth Exploitation (2019), Panel #7 of 7
200 cm x 130 cm x 3.5 cm | acrylic and enamel on wood panel



https://oilartadvisory.com/artists/leonardo-passeri/works/earth-exploitation/

LEONARDO PASSERI

oilartadvisory.com/artists/leonardo-passeri/works

Leonardo Passeri ( b. 1982, Ita ) s an Italian painter educated between
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8, King Street
Knutsford
Cheshire
WA16 6DL
United Kingdom

What3Words: ///bumping.prune.dust
Google Maps: Oil Art Advisory

Sun: 11am - 4pm
Mon: Closed
Tue: Private Viewings (by appointment only)
Wed - Sat: 10am - 5pm

Tel: +44 (0)1565 758744
Email: enquiries@oilartadvisory.com
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